







beginning 


PSONIC PSUNSPOT, 
wonderful tract 


thousand U.K. cc 
it domestically. 





























favourite arti£ 
sequently, Andy 


keep our fingers crossed thal 
ilation reaches this side of 
early next year. 


Is comp- 
Atlant: 


has picked ud some 
Toronto. It fairly 
speakers.' 


lirplay on Cfny-fm 
sparkles out of the 


A video for "Albert Brown" was shot with 
a young director from a new company, for 
the grand total of 1 5,000. Dave describe 
it as "quite entertaining in a cheap sorl 
of way - lots of puppet extras involved!" 
MTV - watch out! 
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WHY BOO ARE A BIT MIFFED - This was th 
headline to the following amusing arti 
which appeared in The Swindon Evening 
Advertiser last September 26/86 - 


:ently 


couple 


lUH 















C i 








































U.K. band The Cleaners from Venus, whose 
line-up includes XTC fan/Limelight con¬ 
tributor Giles Smith, have recorded a 
version of Andy's demo song "Pearl". The 
talent behind the Cleaners is Martin New¬ 
ell, who writes all their songs and prod¬ 
uces their home recordings. Irwin Chusid 
of WFMU-FM in New Jersey, recently wrote: 

"I met Martin while I was in England last 
August, and spent a day chatting with him 
while he showed me around his little vil¬ 
lage of Wivenhoe, near Colchester, Essex. 

He expressed great admiration, nay, rev ¬ 
erence for XTC. Martin has done some 
collaborations recently with Captain 
Sensible, and generally is an anti-music- 
biz misfit who refuses to compromise, and 
prefers to let his management deal with 
the music industry on his behalf, as long 
as any deals are on his (Martin's) terms. 
He's just as happy to stay home in Wiven¬ 
hoe and record his songs his way, and 
keep sending out cassettes (as he's been 
doing for ten years). You can write to 
him at 23 West Street, Wivenhoe, Essex, 
England. He has many cassettes available, 
and they are all quite enjoyable. The 
song "Pearl" appears on a cassette titled 
"Living With Victoria Grey". Martin has 
no "band" per se, and does not tour or 
perform live. He says he got hold of 
"Pearl" through "friends in the XTC camp." 

This demo song, as yet unrecorded by XTC 
proves to be a popular tune, as American 
artist Mitch Friedman has also included a 
version of it on his cassette "Popcorn". 

He writes: "I heard the demo on Frank 
O'Toole's radio show (WFMU), and figured, 
why not cover the one XTC song that is 
catchy and not even an XTC song. Wouldn't 
you know it, but after working on my vers¬ 
ion for a month, thinking it is the first 
cover version of the song, I hear The 
Cleaners From Venus' version of "Pearl” 
on Frank's show. Oh well, so much for 
ambition." Also included on Mitch's tape 
is a song titled "Don't Hold a Grudge", 
which he describes as "my attempt at 
writing a song with guitar playing that 
only Dave Gregory could handle." "Also 
in a piece called "Scrap", you'll hear 
Andy's voice a few times. These tapes are 
from two of my phone conversations with 
Andy in January and June of 1984. I was 
asking Andy about specific sounds in 
certain songs and he tried to imitate 
these sounds with his mouth." 

Here's further info on ordering Mitch's 
tape: 

Attention XTC, Kinks, Residents, Violent 
Femmes, Adrian Belew, Chaplin, Noel Coward, 
Bob and Ray fans. For a 90 min. cassette * 
of original "miniatures" send $5 to: 

Mitch Friedman's POP CORN, 322 Lewis Ave., 
Woodmere, N.Y. 11598, USA. 

* Includes lyric booklet. 



Dear God, XTC! 

British band XTC’s “Dear God” is mak¬ 
ing some pretty big waves on the airwaves. 
One Florida radio station received a bomb 
^threat while playing it: The needle came 
off the record even before the song fin¬ 
ished. And many Canadian stations won’t 
touch the song with a 10-foot pole. 

The lyrics to ‘ ‘ Dear God’ ’ take a mighty 
swipe at any deity who tolerates a world of 
famine and pestilence, concluding with 
“Dear God, I can’t believe in You.” The 
video portrays Andy Partridge, Colin 
Moulding and Dave Gregory as puritans, 
with a little boy shaking all but the most 
tenacious believers out of the tree of life. 

But despite it’s controversial nature—or 
perhaps because of it—“Dear God” is a 
hell of a success. The album “Skylarking” 
has sold 150,000 copies since its release 
late in ’86, making it XTC’s best-selling 
release. And Geffen Records knows it: 
They broadcast “Dear God” over their 
phones when callers are on hold. 

XTC first broke into the North American 
market during the punk era in 1979 with the 
LP “Drums and Wires,” which contained 
two hit tracks:- “Making Plans for Nigel” 
and “Life Begins at the Hop.” 

Unless lightning strikes XTC dead in the 
meantime, interview clips will be included 
on Monday’s Spotlight, along with videos 
of the songs cited above.—by Margot 

Wright TV Guide August 1 - ?,87. 


Spotlights 

(daily at 2 and 10 P.M.) 

Def Leppard: Sat. Art of Noise: Wed 
Paul Simon: Sun. The Smiths: Thu. 
XTC: Mon. Iron Maiden: Fri. 


We were very shocked and saddened to hear] 
about producer Alex Sadkin's death, fol¬ 
lowing a car accident in the Bahamas. He 
worked with many bands during his career,| 
including XTC on their Mummer album. 












‘Dear God’ stirs up Bible Belt 

By PATRICK GOLDSTEIN 
Lm AnselM Times 


Television evangelists Jim and Tammy Bak- 
ker are still making headlines around the 
country for their involvement in the Pearly 
Gate sex scandal and hush-money payments 
imbroglio. But the uproar over Jim Bakker’s 
affair with Jessica Hahn hasn’t tarnished re¬ 
ligion's image, especially in the South and the 
Midwest. 

Just ask the top execs at Geffen Records, 
who are so high on XTC’s controversial single, 
Dear God, that they broadcast the record over 
the company's phone system when callers are 
put on hold. But you can bet the label is getting 
a lot of angry long-distance hang-ups. these 
days. 

The song, which blasts the deity for toler¬ 
ating religious wars, famine and disease, is too 
hot to handle at most radio stations in the Bible 
Belt and other areas of the country — despite 
the fact that the Dear God video was MTV’s 
Hip Clip last week and XTC’s album has sold 
25.000 copies in the past 10 days, pushing it over 
the 150,000-sales mark. 

‘•In cities like New York, Boston and Philly, 
radio plays Dear God like it was the National 
Anthem,” said Geffen promotion chief A1 
Coury. “But down South and in much of the 
Midwest, we couldn’t get it on the air if we gave 
away front-row tickets to the Lakers’ playoff 

"We've had stations test the record in the 
evening ami it’ll be the No. 1 most-requested 
song for seven or eight nights in a row — and 
it still can’t (get into regular air-play rotation). 
And at a lot of stations, even after we've 
worked like crazy and they have added the 
record, then some Bible cuckoo or a local 
minister or a sponsor or the owner of the 
station hears it and complains, and they take it 
off again!” 

According to Marko Babineau, Geffen’s na¬ 
tional director of album-rock promotion, one 
station in Florida received a bomb threat 
immediately after airing the song. “No sooner 
had they put the record on than a caller phoned 
in and said they were going to blow up the 
station if they didn't take the song off right 
away. And they did — they took the needle off 
the record before the song was even over. 

“They've really socked it to us in the Bible 
Belt. If this wasn’t such a religiously oriented 
song, we might’ve had a No. 1 record.” 

Is it possible the Geffen execs are exaggerat¬ 
ing a wee bit? “Not at all,” said Jeff Davis, 
program director at WPFM-FM, the local rock 
station in Panama City, Fla., a town. tnat 
recently made news when police officials ar¬ 
rested a record store clerk in the area for 
selling a teen-ager a rap record. 

“Personally, I really loved the song," Davis 
said. “But there was no way I could play it 
down here. We’ve had this arrest at the record 
store and book bannings and .... Let me put 
it this way. Ninety percent of our listeners have 
been Southern Baptists at least once in their 
lives. I just couldn’t see going on the air with 
a record where you’d have to go into a detailed 
explanation of what its significance was before 
you could play it.” 


It’s symbolic of how nervous radio has been 
about airing die song that in the same week 
that Dear God was rated the country’s No. 3 
most-requested album-rock track in Radio & 
Records magazine, it only reached No. 44 in the 
publication’s album-rock airplay chart. 

“There’s a lot of fear out there,” B’abineau 
said. “I had a Nashville radio programmer tell 
me that I must be crazy if I thought he was 
going to play that song. He said they like hit 
records, but they don’t like the KKK burning 
crosses on their station’s front lawn. 

“He said, "Normally, the rednecks just drive 
by and shout. But this is the kind of song that 
pulls them out of their cars and into our 
station.’ ’’ 
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L.E .i As the chapter closes on Skylari 
have you any final thoughts on it? 


at the time, cause I didn't have tremen¬ 
dous memories making it; but now that al] 
that’s, not forgotten, but well in the 
past, all that's left is the music and 
it's really alright. 

Colin ; I enjoyed making the album and 
working with Todd because of his vast mus¬ 
ical knowledge. There's certain things 
that could have been better maybe if he'd 
taken a bit more care, especially in the 
engineering, but I think on balance. 





























Andy ; We did Psonic Psunspot in 3 weeks, 
I'm sure that 3 months was a bit stretched 
to do Skylarking. 

LJ5.: That sounds like a good lead-in to 

discuss the Psonic Psunsoot tracks. 

VANISHING GIRL i 

Colini Well, it was just a track that I 
had hanging around, no lyrics written, 
made up virtually on the spot right in 
the studio. 


Andy i You had a few ideas, didn't you? 
Colin i Yeah, musical ones, but as far as 
lyrics, only a possible first verse. 

L.E .■ It sounds "Hollies"influenced. 

Andy i I don't think we intended to do it 
like the Hollies, it's just that we start¬ 
ed kicking it around. 

Colin : I don't know, I started strumming 
the chords around at home and I thought 
this sounds a bit like them, but then we 
elaborated on it in the studio. 

Andy i Take the components and listen to 
all those Hollies' records and take their 
sound and reproduce our song but using 
their tricks, the set harmonies they sing, 
the mixture, the little Rickenbacker type 
electric, a couple of big acoustics...cha 
cha chum! 

Colin i We added a few vocal frills at the 


Andy i Yeah, you have to sing it like 
you’re holding your nose, you have to get 
the right nasal...neneneneneeehh! 

Colin i Well, a lot of that went down. 

Andy i It was really tricky to do actually. 
You realize that those bands have....I 
mean vocals aren't really our strong point 
especially harmonies.... and those bands 
that we've chosen to tip the hat at, like 
the Beach Boys or the Hollies, the vocal 
heavy bands, it's really tricky cause 
they obviously have a natural thing for 
it, it doesn't sound like they're strain¬ 
ing to get it, but it took us a lot of 
trouble. 

Colin i Once you've got the main voice 
down, you do the harmony to sound like 
a harmony they would have done and not 
just a harmony you thought of. 

Andyi We just got all the components and 
"Hollied" them up, and it was good fun 
doing it, actually that was the first mix 
that we did in the session. It sounds 
different from the others, you have to 
sort of get into mixing! it sounds good, 
but it was the first real one we did at 
the studio. 


L.E . i Can you tell us about the word-link¬ 
ing that accompanies the songs, the little 
girl that comes in, background noises etc? 


Colin i That 

Andy i I don _ _ ... 

Guyler. The original idea _ w 

Guyler who's like a great sort of 60'„ 
like voice to narrate nonsense, because 


an afterthought, 
think we could afford Derek 
to get Derek 


all those psychedelic records just had 
nonsense on them or bits of studio throw- 
out or stuff at the end of tapes or they 

just say things that don't particularly 

mean anything. 

L.E .i BBC out-takes? 

Andy i Yeah, sort of a mushroomy ambiance, 
so we thought we must have some of that 
mushroomy feeling and we finished it and 
had literally half a day to put the fin¬ 
ishing touches on it. It was on a Sunday 
and there were three little girls that 
lived with the family above the studio, 
so we got two of them in there, sat them 
down and I wrote out all this gibberish, 
a sort of Alice in Wonderland nonsens¬ 
ical. ... 

L.E . i Like turning into a bun. 

Andy i Yeah, you got to have references to 
turning into things - 



Andy i Climbing on the back of a giant 
something or other, fill in your own crea¬ 
ture; I just sort of did things like turn¬ 
ing into a giant cream bun. Oh yeah, actu¬ 
ally we had all these bits of tape of Colin 
laughing, and bits of speech and stuff, and 
we just spun them in the background acci¬ 
dently, you know, we just put all this 
stuff on 24 track not knowing what was on 
the other 23 tracks at any given time and 
push the faders up in any combination and 
it was what accidently came through. If it 
was good, we kept it. 

4.E.i Seems a crazy thing to say, but 
there's some good laughing! 

Andy i Yeah, it was genuine laughing as 
well; we couldn't think of anything to 
laugh about and the situation got funnier 
because when you've got to laugh on cue, 
you can't do it, and because we couldn't 
do it, we started laughing. 










Floyd? 

:ture of Pink Floyd and 
imorrow", and Jackie is 
of characters that you 
in Excerpt from a Teenage 
sen finished. 


Andy . Cambridge, I think, old Syd Barrett 
came from Cambridge, that's in the London 

area. Jackie is-well you don't know 

what it is...it's not a boy and it's not 
a girl, much like an Arnold Layne. The 
song Arnold Layne was about this chap who 
stole women's underwear off the washing 
lines, so I thought to get the right feel 
we'd better have a story about somebody 
with a “is it a boy or is it a girl?” type 
sexuality. 

Colins That song was going to go on 25 O' 
Clock, wasn't it? 

Andy s Yeah, it was virtually ready for the 
other one, but we didn’t have enough money 
for 25 O'clock to do more than six tracks, 
so we thought ah well, we’ll have to put 
Jackie on the shelf. It was originally 
called "Have you seen Sydney?", loosely 
pertaining to Syd Barrett, but I changed 


further. I wasn't happy with it, 
hes it sounded a bit too industrial, the 
lyrics were too psychedelic or whatever, 
too flowery or brainpowered, it just wasr. 
the right sort of track, and I thought I': 
leave it. But when we came to do this new 
Dukes thing I thought ah, a place for this 
track at last. When we started doing it, 
we tremoloed about three or four guitars, 
and they're all tremoloed at different 
speeds so you get that funny, hazy sort :f 
sound, like on "I Had too Much to Dream 
Last Night" by the Electric Prunes - the 
whole track shimmering. That's a really 
easy psychedelic effect, just plugged in 
the old tremolo thing, set each one at a 
different speed and you get that kind of 
mass shimmering sound. I forced Colin to 
do the "19th Nervous Breakdown" bass line 
at the end. It sounds like the American 
bands that used to copy the Stones on the 
Vest Coast or the East Coast even, like 
Blues Magoos, they would have the sneery 
Jagger-y vocals, clunking guitar, and 
loads of maracas. 
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What a Lovely War", you have to imagine 
First World War soldiers, but done with a 
sort of Carnaby Street style, because 
Carnaby Street was infatuated with "Your 
country needs you!". Lord Kitchener and 
Edwardian things generally; so it's a 
mish mash of all that in one song. 

Colin: There’s a bit of synth brass in there. 


;tuff li 
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thought 


distorted 


sound like Allan Clarke 


wool" Lennon pie 
somewhere betwee 
Diamonds" and "t 














































































»1 enough 


of that air reverb and stuff, so it’s not 
quite authentic. Also, we did a version 
of "Lighthouse" with Todd, we got halfway- 
through it, we had a trumpet playing the 
intro tune. I can't remember why we didn'l 


- Skylarking 
there about 



































































1958 Gibson got rid of the gold top, they 
sort of sunbursted the top of this beauti¬ 
fully made guitar which collectors call 
tiger stripes or tiger tops because the 
maple is all ribbed. It's really georgous 


kdk- i oo you naa the same apprehension on 
meeting Clapton as Andy had almost bumping 
into McCartney at Air Studios. 

Dave i Yeah, exactly. I just wouldn't have 
known what to say'. 

15 
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THE NEW YORK TIMES, WEDNESDAY, AVGUST 16. 1987 

The Pop Life| Robert Palmer 

‘Psonic Psunspot’ recalls the high spirit of the 
‘Summer of Love* ■ A‘Nightmare’embodies 
psychedelia ■ A Dylan biography in paperback 


A Psonic' Sound 

Love was the only word for 
their creed but it had to be ex¬ 
pressed truly through colors 
glistening and dull, murky and 
shimmering clear. Love was 
amber light in a green bottle. It 
was an unpicked orange 
shaded from a tropic sun by 
gleaming bronze leaves. Love 
-was an iridescent undersea 
scene swarming with rainbow 
fish. 

— From “Crash Pad Chick,” a 
"novel by Brian Black (Soft- 
cover Library Inc., 1968) 

It was referred to as "the Summer 
of Love.” Twenty years later, the 
summer of 1967, of hippies and 
flowers and the high tide of psyche¬ 
delic rock, has become folklore, or 
myth, fondly remembered even by 
those too young to have lived-through 
it. There have been books, articles, 
television documentaries and albums 
by contemporary performers and 
new bands, all seeking to recapture 
the "spirit of '67.” But that spirit re¬ 
mains elusive. 

Some of the attempts to summon 
the spirit have been exceptionally 
clever, none more so than the new 
album "Psonic Psunspol" (Geffen) 
.from the Dukes of Stratosphear. The 
.Dukes are actually the British rock 
quartet XTC, whose recent albums 


British studio psychedelia of the 1967 
period — as performed by the Bea¬ 
tles, the Hollies, the Move, early Pink 
Floyd. As the Dukes of Stratosphear, 
they are able to give their affection 
for 60's psychedelia free rein. 

In 1967, recording technology was 
still relatively primitive. Rock musi¬ 
cians had to be very resourceful in¬ 
deed to keep coming up with the fresh 
sounds and unheard-of effects that 
the period, and the audience, seemed 
to demand. The best of these musi¬ 
cians tempered their sonic experi¬ 
mentation with the formal and ex¬ 
pressive discipline of pop-song struc¬ 
tures, giving the music an admirable 


Rock-and-roll that stays too long in 
the recording studio, losing touch 
with the vitality of live performance, 
tends to turn slick and bloodless. The 
fine line between creativity and self- 
indulgent play becomes blurred. 
After “Sgt. Pepper,” much studio- 
made rock fell prey to these tenden¬ 
cies; so does “Psonic Psunspot.” The 
first Dukes of Stratosphear album, 
”25 O’clock," available in the United 
States only as an import, had a cer¬ 
tain irreverent vitality. “Psonic 
Psunspot" has no emotional center, 
no urgency or intensity to unify all the 
colorful effects. The spirit of the Sum¬ 
mer of Love proves elusive once 
again. 

Embodying tho 60's 

David Roback and Kendra Smith 
were key figures in the "psychedelic 
revival” that began on the West Coast 
in the late 70's and early 80’s, Mr. Ro¬ 
back as guitarist, singer and song¬ 
writer for the Rain Parade, Miss 
Smith as bassist and vocalist with the 
Dream Syndicate. The Bangles and a 
few other bands that sprang from the 
psychedelic revival have become 
commercially successful; others, in¬ 
cluding the groups Mr. Roback and 
Miss Smith played with, have broken 
up. 

Too much revivalist rock was just 
affectionate pastiche — fans re-creat¬ 
ing, if not unconsciously parodying, 
the sounds in their collections of fabu¬ 
lously obscure 60's disks. It didn’t add 
up to much compared with the music 
of 1967’s rock visionaries. Syd Barrett 
of Pink Floyd, Roy Wood of the Move, 
Lou Reed and John Cale of the Velvet 
Underground, and the rest of psy¬ 
chedelia's best and brightest had an 
unshakable emotional commitment 
to their art, and were determined to 
push it to its limits. They responded 
to the energy and ferment around 
them with a feverish intensity and in¬ 
ventiveness. New sounds interested 
them: the latest studio effects, the 

droning of Indian ragas and Middle 

Eastern music, the clamorous elec¬ 
tronic compositions of Stockhausen 
and Cage. But their primary concern, 


Armed with this understanding of 
psychedelic rock’s original intend 
several of the musicians who were as¬ 
sociated with California’s most re¬ 
cent psychedelic revival have bee 
working to create something of the.- 
own. This circle of musicians has al¬ 
ready produced one exception* 
album this year, Russ Tolman s 
“Totem Poles and Glory Holes" 
(Down There/Enigma Records' 
Now SST has released "Happy Night¬ 
mare Baby," the first full-length 
album from Opal, a band led by Mr 
Roback and Miss Smith. 

The album's sound is closer to 
popular conceptions of 60's psychede¬ 
lia than Mr. Tolman’s supercharged. 
post-Television guitar-band disk. 
Songs unwind from hypnotic, trance¬ 
like beginnings into explosively elec¬ 
tric rave-up improvisations; Miss 
Smith's sultry, mesmerizing vocals 
ride along hypnotically on Mr. Ro- 
back's cresting waves of guitar har¬ 
monics. Studio tricks are kept to a 
minimum. Like 1967's enduring debut 
albums by the Doors and Procoi 
Harum, Opal’s "Happy Nightmare 
Baby” is the sound of a modern rock- 
and-roll band synthesizing and tran¬ 
scending its roots, and finding its own 
voice. Now that's the spirit of ’67. The 
Opal album is this summer’s most 
appropriate tribute to the Summer of 
Love, and it isn’t a tribute at all. It’s a 
thoroughly contemporary, absolutely 
intoxicating album. 

Bob Dylan's Back Pages 

Bob Dylan was one of the pivotal in¬ 
fluences in 60 s rock. His develop¬ 
ment, from adolescent rocker to folk 
singer and aspiring poet to a new kind 
of popular artist, mirrored the com¬ 
ing of age of a generation and trans¬ 
formed rock-and-roll. Robert Shelton, 
a former New York Times reporter 
who first alerted the world to Mr. 
Dylan’s talent and knew him better 
than any other journalist, finally de¬ 
livered his voluminous book “No Di¬ 
rection Home: The Life and Music of 
Bob Dylan” just last year. Now Bal- 
lantine has issued a paperback edi- 









I XTC 

White Music virgin CDV2095* * * 
Black Sea virgin CDV2I73* * * 
Mummer viRG in cdv 2264* * 

XTC come to prominence in 1978 by 
bumming o ride aboard the NewWave 
express, but even as techno-punts pogoing 
awkwardly out ot step at the art school hop, 
on their hectic first album White Music they 
displayed the idiosyncratic smarts thot have 
sustained a distinguished career on the 
sidelines of English rock 
The spluttering incoherence of Andy 
Partridge's vocals on This Is Pop ond the 
spikey nervous energy typified by scattergun 
songs like Science Friction had given way to 
o more measured approach by the time of 
1980's Block Seo, but their penchant for 
convoluted arrangements somehow 
bundled into oddly-shaped pop packages 
remoined intact, and now provided minor 
hits in Sgt. Rock and Towers Of London 
But the lurking suspicion that here was o 
group inclined to be too clever for their own 
good was confirmed in 1983 by Mummer, 
their least successful release, and on album 
that paraded moments of inconsequential 
pastoral whimsy, like Colin Moulding’s 
Wonderland, together with performances of 
irritating pomposity as on Great Fire 
These, the last three albums from XTC’s 
catalogue to be released on CD, come 
complete with additional songs culled from B 
sides and EPs (16 extra tracks in oil) and, 

. given Partridge's oppallingly daft diction, 
indispensable lyric sheets 
In retrospect there is often less to XTC's 
complex music than at first meets the ear 
Despite all their high-wire antics, they hove 
always managed to sling up the soiety-net of 
c good chorus and, parodoxicaliy. this 
simple, traditional facility may ye 1 p'ove to be 
their greatest achievement. 

David Sinclair . Q . 9 / 6/87 
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THE DUKES OF STRATOS- 
PHEAR: "Psonic Psunspot” 
(Geffen). 

The song that’s been going 
through my head non-stop for 
the last month or so is "Vanish¬ 
ing Girl,” the most wonderful 
imitation of Merseybeat rock 
since the original era ended 
around 1966. It’s the signature 
cut from "Psonic Psunspot," a 
conceptually brilliant put-on by 
XTC partners Andy Partridge 
and Colin Moulding, who Just 
last year paid homage to the 
psychedelic-album era with the 
breathtakingly timeless "Sky¬ 
larking." 

This one isn’t as "serious," 
but it’s not a joke. "Vanishing 
Girl" is pure Hollies with no 
condescension. Irony is where 
you find It with the Dukes, how¬ 
ever; the music-hall bounce of 
’’You’re a Good Man Albert 
Brown" is traceable to the Bea¬ 
tles, as are “Shiny Cage," a 
druggy ballad in the vein of “I’m 
Only Sleeping," and "Braniac’s 
Daughter," a cousin of “Martha 
My Dear." 

There are odes to the pysche- 
delic-era Who and the Byrds, 
but the most surprising cut is 
“Pale and Precious," a lovely 
Imitation of Brian Wilson’s 
vocal tone poems with the 
Beach Boys around 1967. Feel 
free to take "Psonic Psunspot" 
at face value; it’s a much better 
album than most of the ones we 
were listening to 20 years ago. 

PERENNIAL DIVIDE: Beehead 
(Sweatbox) 

Swindon, a dty which hasalready 
given us Diana Dors and XTC, now 
coughs up Perennial Divide. Andy 
(XTC) Partridge, who is a bigshot 
around Swindon, produces this 12" 
EP, which is totally unlike the horrible 
noise one usually associates with 
Partridge. In fart, its nearly as good as 
Stump's work, and the title is pure 
Eeefheart. Jane Solanag 

NME 30/5/87 











four intrepid reporters 
re not overly impressed, 
promised buffet was nor 
time we arrived, and w« 
! Night number two was 1 


playing, 1: 


airplay over the 
has been largely 


•tbeat up to « 
:ting carried 
r much doubt s 



































































nly allowed 1 
so rehearsed 


mough for Us". 

_ _ ___ __ g your favourite 

dessert taken away, oh well, the main 
course was delicious! As it turned out in 
the end, only "Dear God" was shown on the 
90 minute television special which aired 
on September 18th; each guest artist per¬ 
forming one song each, and much to our 
disappointment, Paul Hyde's introduction 
was omitted as well. 

Other business attended to whilst in 
town included a handful of TV interviews, 
two being live. One, a local video chat 
show Toronto Rocks, saw Andy in fine comic 
form fending off any attempts at a serious 
conversation - "All I said was we're biggei 
than Todd!" - but on MuchMusic, he was cor¬ 
nered into^giving-a seribus comment on the 
■Dear'God" lyrics. "It's my belief that 
there is no God, and you have to face up 
to this folks. Start being good people. 
Stop passing the responsibility of your 
actions on to the big Mother/Father figure. 
There is no God, all there is, is this 
flesh and blood in us. Sorry. Start being 
responsible." Cut into "Dear God" video. 


tnrougn xon . _ 

finally get their turn! 

Other publicity/promo talks were conduc¬ 
ted with various newspapers and pop maga¬ 
zines, either at the hotel or via telephone 
It was one of these phone conversations 
that started a brief, but at the time al¬ 
arming, controversy. Surprising everyone 
by it's appearance the following morning, 
an article in the city's largest paper, 
had Andy apparently slagging off the Cas- 
bys, and suggesting that he'd been forced 
into coming. Not surprisingly, the Casby 
organizers and Record Company found them¬ 
selves in an embarrassing situation, and 
asked Andy for an explanation. That same 
morning, Andy was scheduled for an inter¬ 
view atop the C.N. Tower with CFNY, the 
Casby presenters. By this time rumours 
were flying around thick and fast, from 
CFNY pulling all XTC records from their 
shelves to the cancellation of their spot 
on the show. Sensitive nerves had obviously 
been jangled, but Andy was already giving 
his version of events to the dee jay, 1,140 
ft. in the sky. A commanding position for 
an explanation. It turned out to be the 
usual case of a journalist chopping up 
pieces of conversation to give things an 




























off mike. ei 

Andvi I'm distracting this lovely lady, tl 

tKat's what it is. t' 

«ell it's so nice to see you. I open- £ 
^Tup today's newspaper and there s this 
headline that didn't make any sense to me l 
because first of all you don * ® *hat vou e 
the kind of guy that does things that you s 

don't wanna do. a 

Andv: Yeah, this is terrible. I was going j 

tocome and talk to you folks in any case. I 

but this just made me want that elevato 
+n upt uo here even quicker and sort tnis 
out! This rather vile newspaper report go- 
ine around in which I appear to be slagging 
off everything that Casbystands for. and 
I’d like to nut the record straight - l m 
clicking into serious mode here for a mi 
ute - basically what this nice reporter 
has done, and I sha'n't name him.... 

Liz i No, why give him the press? 

^ iC s U aM^:- h Slownt n 

uo into his own little story. He must be 
some sort of mental midget or something, 
because he's bitten himself a sensational 
story here out of nothing, outof a few 
light-hearted comments, wh ich is such 
shlme because these comments don t come 
over too nice in print. So I'm going to 
tell vou some truths here...we want to do 
the Casby thing, we've come h®™, Casby ^ 

do'it^for them,"so ifS a good partnership. 
We wouldn't come if we didn't wanna do it. 

I think most awards are ^f^HImng 
metal, but it's not the " e ^ g 

ft?r; reward 

they^want 1 " to^see^so 1 that •'s 100^ S democracy, 

.rs^rS-sriT^ 


just say something and xney DJ -° . f 
of all proportion. A good example is 1 
when you go Pa sta theatre and yo see 

VieWS s?aggering'!?' ^ tie critic 

tuaiiy slid was "That was the most sta 
ering Pile of cack I've ever seen". bu 
they just take the word -staggering". So 
thS man has done a similar job on me and 
if I ever see him I'll be tempted to give 
him some free dentistry. 

Liz. Yes, well I hope you don'* 

I5£h other again. Well, let s get on 
some music here. 


Andy . Let's be positive now. 

Liz. You bet, and as always you g«t*> . 
pI5k, and you've picked one from Black 
Sea. 

Andy . I Picked a track that always makes 
; irimile when 1 hear it. The reason I 
wrote it is because I'm an optimist ana 
it's called "Burning With Optimism s 
Flame". 


Liz. The headline says "XTC not thrilled 
Hy - Casby's" and it goes on from there. £1 


Liz . Here's XTC. 

"Burning with Optimism's Flame". 

Liz. My guest this afternoon in the studiq I 
Is Andy Partridge. 

they just got the whole of Toronto revol¬ 
ving around it, it's cheaper. 

Liz. It very well could have been, this 
IsHhe tallest building, in the world^ so 
unless you do an interview from a space 
craft. 

Andv. It's like an enormous paper spike, I 
pTi get to that later, thump. 

Hz. Andv. the song that everybody's talk- 
iS'abSS: even people who have never 
heard of XTC in their entire tives and 
missed all the 8 or 9 albums you put out 
d so far, is "Dear God". 

Andy . Yeah, they're ringing in and saying 
’ IHiTt Play that anymore or else I H «« 
bomb your station, which has happened re¬ 
cently. 

5 Liz. Now I've listened to the s °"f s ®Y®^ al 
■times and I'm not sure exactly what kind I 
of impact you're trying to make. 

t my^viewpoint SS’thTw Clt Religion Vi^! 
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BETTERS 


Dear Andy, hope you get this letter and 
I pray you will reconsider your views 
I don't need another temptation in the 
price of faith 

But all those assumptions that you have n 

Have been leading people astray 

'Cause you don't have any faith in 

God, I still believe in you 

Dear God, I pray for Andy, because 

He wants to be heard loud and clear 

tfith all these claims, he doesn't have fe 

But he needs some coal since he's out of 

faith 

I wish he'd see the celebration in the st 
'Cause those people will meet with 
God, I still believe in you 
Did you read the parable about the rich m 
-j - •, through the eye of a nee 





















XTC seem to be getting a lot more public¬ 
ity in America now than Britain. They 
have been on TV though - one showing of 
"Grass" and two separate appearances on 
"The Tube" in their "Prisoner" outfits. 
The video for "Grass" and the lyrics were 
thought to be a bit dubious so it was 
never seen again. More than my usual con¬ 
gratulations go to the band for the Sky¬ 
larking lp. My brother actually likes 
some of the songs so I can listen to it 
in peace and quiet. He must have been 
paying more attention to their records 
than I thought though, as he noticed a 
similarity between "Towers of London and 
part of a Black Sabbath song. So who is 
the Sabbath fan? „ . 

Stephanie Davis, Strathclyde, Scotland. 


in the Cockpit" left off English Settle¬ 
ment, which is still XTC* s best album. _ 
What about songs like "Blame the Weather 
"Tissue Tigers", "Punch and Judy" and 
"Heaven is Paved with Broken Glass"? 
English Settlement should be released as 
a double CD, with all of these songs! wp 
weren’t "Dear God" and "Extrovert" on the 
Skylarking CD? Apart from the magnificer.. 
Big Express booklet, most of the booklets 
are somewhat disappointing, most noticeat-7 
Drums and Wires and English Settlement, 

(no pictures and no lyrics). 

Hans Verbakel (aka The Mole), Holland. 


P.S. Enclosed is the ideal birthday card 
for any fan. Unfortunately, this is about 
as much as I've seen of the band this 
year - and it doesn’t have anything to do 
with them! 


XTC 


There’s nothing 
A uttle ecstasy 
ONS touR 


■M 

ffl f* 


"I took the strangely glowing ticket from 
the giant cranefly and turned to get into 
the train". Once again the Dukesthe 
tosphear take us on a magical trip to the 
of Neon Paisley and Psycho Delia. Sir John 
Johns and his companions guide us through 
a musical wonderland that is even more 
splendid than the one on "25 0 Clock . 

Every part of the journey is no less than 
BRILLIANT: Personal favourites are Little 
Lighthouse", "Brainiacs Daughter and most 
of all, "Pale and Precious , a perfect 
tribute to Brian Wilson and The Beach Boys. 
"You’re a Good Man, Albert Brown", a great 
track to sing along to, could make The 
Dukes a household name this world^over, if 
only it was played on the radio. Psonic 
Psunspot" is PSUPERB!'. All 

As you can see. I like the new Dukes al¬ 
bum a lot. It’s a great album, as I m sure 
you’ll agree. Recently I’ve bought all the 
XTCD’s. A few comments. I was pleased to 
see that some CD’s feature additional 
tracks, but WHY were "Leisure" and Down 
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I only recently became aware of XTC's 
amazing musical talents. I hadalwaya 
been a fan of Todd Rundgren and Utopia, 
so naturally I picked up the lp!Skylarking 
only because I buy everything that TR is 
involved in. This, to me, was more than 
just another Todd R. produced album. I 
could really tell that this band worked 
hard on songwriting and arrangements. I 
began searching for more XTC material. I 
found out that Andy Partridge sang on 
The Residents Commercial Album. That was 
it! I bought every XTC album, and my frlent 
Wayne Honath (who is heavily inyoived with 
XTC collecting) told me that this group 
didn’t need Todd Rundgren - they make 
quality music with or without him. (With 
BtRTHDAV'l iust enough eccentricity thrown in for goe 

I ...qurc ) Rieht now, I am ashamed to say 
that I have missed out on XTC for the last 
10 years! I wish to come aboard, 
p.s. Is it true that Andy Partridge 
wears Buy or Die t-shirts?? Now this 
XTC really must be good!!! 

Shining still, 

Mark Hoffman, Pittsburgh, PA. 

I’m writing this letter because I finally 
JeSlize whit a great band XTC is after 
years of listening to them. R ie ht yPy here 
Xith my other favorite group TheKinks. 

Why it took until their latest ? k:y 

larking, for me to recognize this is be 
yond me. It is stranger since my first 
impression I ever had of XTC was through 
their videos for "Making Plans forNigel 
and "Life Begins at the Hop ^ 9 ®°* and 
the first thought to come to mind was 
that these guys are weird and there is no 
wav 1*11 ever like them or their music. 
Well, later that year after reading favor- 
able reviews for the Black Sea album and 
hearing some of the songs on . tbe * adl °* 1 
' went out and bought it. So what 1 
after taking off the green wrapping on 
the album, four guys wearing d ®?P !® a h 
diving suits. Nothing like confirming what 

1 bourse no^ih 


I always thought about them, but what 
great music inside. Of cours ®’ Dec . 

they do today surprises me anymore, espec 
iallv not after they wore newspaper strips 
i h£e“O thank XTC for still coming out 
with great music after ten years toother, 
something very few bands can do. 1 almost I 
thought they had broken up before 1 

I waf glad to hear they were still around. 

Claudia Cauchon, Durham, N.n. 





I picked up Psonic Psunspot a week ago and 
I've been listening to it constantly ever 
since. As far as I'm concerned, this is 
the real harmonic convergence. Instant 
Karma's gonna get you and it did. The al¬ 

bum as a whole was executed brilliantly, 
but the last three songs on side two, 
"Brainiac's Daughter", "The Affiliated” 
and “Pale and Precious" are my favorites. 

In fact, "Pale and Precious" may be my 
favorite Duke’s song. Everytime I hear it, 
it puts a smile on my face. It's certainly 
the best song Brian Wilson never wrote, 
but should have. I also love the pseudo 
"Alice in Wonderland" commentary running 
through the album. Someone please find the 
Puffin some buttons. Though I'm glad Geffen 
decided to release this Duke's album, why 
can't they ever leave anything alone? In¬ 
stead of the colored vinyl and gatefold 
sleeve of the import, we get standard vinyl 
and a standard sleeve. Also, the Skylarking 
inner sleeve was black and white instead of 
color. Of course, Geffen has a history of 
meddling. Madness and The Style Council 
both had albums altered for U.S. release 
by Geffen, so at least it's not a conspir¬ 
acy against XTC. Did anyone else see Andy 
on MTV in a news segment on hobbies? I 
can't remember what he said as I wasn't 
really paying attention and he came on with 
no announcement. 

Mitch Atkinson, Dallas, Texas. 


I am writing in response to the very well 
written article by Tim Davenport in the 
Summer '87 issue, "Collecting Records". 
Tim, perhaps I misunderstood the point 
you were driving at in your article 1 as I 
have already stated, I thought the article 
was very well written, and, from a merch¬ 
andising standpoint, made a lot of sense. 
In the back of that issue, a gentleman 
made it very clear that he was frustrated 
by the record companies' decision to omit 
"Mermaid Smiled" from the CD to make room 
for "Dear God". To comment on both issues, 
I can only say that I, today and for the 
rest of my life, will always have the 
greatest admiration and support for XTC in 
whatever they choose (as a group) to do. 
Naturally as a major fan and a CD collec¬ 
tor, I would prefer that the CD's contain 
as close to ?2 to ?4 minutes of music as 
possible. Unfortunately, we as fans have 
no control over this problem. We can only 
voice our opinions, and hope the companies 
respond. However, as shown below 1 
White Music: Seven bonus tracks, Mummer: 
Six bonus tracks, Black Sea: Three bonus 
tracks, Big Express: Three bonus tracks. 
And so on, and so on... I think the comp¬ 
anies, in comparison with the norm, have 
done well by this. I, for one, am most 
pleased. I will agree however, that the 
addition of bonus tracks that cause the 
omission of previously existing tracks, 
is ridiculous. Even with the addition of 
"Dear God" to the Skylarking CD, the total 
time still remains at 46:49, with plenty 
of room for "Mermaid Smiled" and "Extro¬ 


vert". Also, English Settlement totals in 
at 61:55- Even though this is a reasonable 
length for any CD, the contents are in¬ 
complete j omitting "Leisure" was an un¬ 
necessary move, and would not have sur¬ 
passed the 70-ish minute CD limitations. 
For persons who find "Leisure" and "Mer¬ 
maid Smiled" among their very favorite 
XTC compositions, it can be very disheart¬ 
ening. "If" this is a record company ploy 
to force XTC fans to purchase both the 
disc & the lp. and/or 12“ or single, I 
find it hard to believe that Andy & Co. 
would not object to this tactic and dis¬ 
continue it. Anyway, getting back to the 
point, is the merchandising itself. I, for 
one, enjoy purchasing the 12” releases, 
simply because it's XTC. Not for the col¬ 
lectibility of them, but for the music. I, 
too, at one time in my younger days, col¬ 
lected every little tidbit I could find on 
my favourite groups, even if it meant dup¬ 
licated songs. British pressings, U.S. 
pressings, Italian pressings, E.P.'s, 
bootlegs, etc. Many of which were identical 
in every way except the manufacturer's cat¬ 
alog number. Soon I began to realize that 
I was literally throwing hundreds of doll¬ 
ars a year away on merchandising gimmicks, 
and not the bands' music. The bands' mus¬ 
ical contribution and enjoyment is the 
bottom line to me. Yes, I too have the 
Geffen 12" of Dear God. I too think the 
photoless cover stinks. I keep it only for 
the cut "Extrovert". Should this cut app¬ 
ear on a CD, I will gladly trade this disc 
in towards perhaps another item by XTC 
that I don't currently have in my collect¬ 
ion. The music is the bottom line, not if 
the copy you own is an original pressing 
or not. I am not concerned over the trade 
value of my XTC recordings, or any other 
group for that matter, for I have no plans 
to ever get rid of them. They hold a very 
special place in my life, and the years 
will not "washaway" my love for XTC or 
their music. To me there is nothing sadder, 
or as much a waste, as a sealed album. 

Open it up, enjoy it, let your friends hear 
it, share the excitement and emotion that 
is XTC!!!! 

Tony Yeatropoulos, Jacksonville, Florida. 


P.S. And, oh Tim: The Dukes of Stratos- 
phear was hardly a joke. I was worried 
that "25 O'clock" would be a one shot deal. 
I, for one, am glad they're working on 
another. I’m sure it will be just as much 
a masterpiece as the first. Furthermore, 
"Funk Pop a Roll" is perfect just as it is, 
and "Album for Todd" is the worst title 
for an XTC album imaginable. As for the 
release dates of "Grass" and "Summer's 
Cauldron", I have to agree with you from 
a psychological point of view. But from 
the record companies’ point ofview, there 
are several business and marketing varia¬ 
bles that must be taken into account when 
releasing their products. Hopefully they 
would parallel the logical and/or psycho¬ 
logical ideals, but who's to judge. 

A hearty cheers! to Vince Fabiano and Lori* 
Reynolds for their superb letter on Sky¬ 
larking. 
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I was somewhat disappointed in Skylarking. 
But I picked it up on CD and that sounds 
considerably better. Now, it's become 
standard listening and background music 
for some of the better evenings in my 
life. It's great that "Dear God" is doing 
so well here but, I must admit to a cert¬ 
ain confusion over it. But, if I under¬ 
stood the American market that well, I'd 
probably be a lot better off than I am 
now. More power to them. 

J.M. Perret, Playa Del Rey, CA. 

Like most other readers of this publication, 
I believe Andy Partridge is a songwriting 
genius, second only to Lennon/McCartney in 
his talents. But I must admit that some of 
his comments on religion are surprisingly 
irrational given his very lucid nature. 

Being a Christian I am obviously biased 
for the faith, but does Andy really be¬ 
lieve that "stamping out religion" will 
prevent war, as he seems to imply in the 
reprinted "Pulse" interview in the Summer 
Little Express? Religion is not a cause 
of war, but rather an object to be fought 
over. Man’s selfishness is the actual 
cause of war, and nothing will keep him 
from finding something to fight over. 

Blaming God for the world's problems is 
like blaming a teacher for the ignorance 
of an undisciplined student. And as won¬ 
derful a song as "Dear God" is, does Andy 
really believe that people don't get 
enough to eat because God won't let them? 
There’s plenty of food in this world to 
feed the entire world, but man in his 
pomp can't seem to find a way to distrib¬ 
ute it. Again, it’s man's fault, not God's. 
Andy's repeated attacks on religion make 
me wonder if he has something personal 
against it. Perhaps his heart is a little 
closer to the Lord than he wants to admit. 

Bob O'Bannon, Muncie, Ind. 

Has XTC ever thought about creating a 
musical story or opera as an album? This 
thought struck me when, while thinking 
about the song “1000 Umbrellas", I con¬ 
jured up a storyi Timei Many centuries ago 
Setting! England (of course) Storyi A 
handsome young aristocrat, of quite sig¬ 
nificant wealth, has only one ambitioni 
to live a life of leisure as a member of 
the House of Lords. But he now falls hope¬ 
lessly in love with a beautiful young 
woman, the daughter of the head of one of 
the most powerful families in the nation. 
She is overcome by his wit and charm, and 
they decide to get married. But now, word 
comes from her father that she is to marry 
the heir apparent when he reaches the age 
of fifteen. She knows she must obey her 
father, and agrees to the marriage. When 
she tells the handsome young aristocrat 
of this, he is devastated (here is 1000 
Umbrellas). However, on the Big Day, the 
young heir apparent, always a sickly sort, 
is overcome by the situation and the att¬ 
ention given to him, takes ill and dies. 

The aristocrat and the beauty are now 
granted permission to marry, and they live 
a long and leisurely life together off the 
toilings of the poor. 
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Anyway, I think a collection of songs which 
told a story would add extra meaning to the 
individual songs and create a united whole. 
The possibilities are endless'. 

Paul Reynolds, Abington, Massachusetts. 


How I found XTCi I'll admit it, it was 
1981, I was 19 yrs. old and watching a 
late night video show (the low-tech ones 
they used to show at 2i00 am, no VJ, no 
explanations). And there it was, a song 
exploding and little men jumping on a 
inflatable castle. The song was, of 
course, "Generals & Majors". I bought 
Black Sea soon after and listened to it 
constantly (well only Sandinista took 
it's turn), until I bought GO 2, Drums & 
Wires etc. When English Settlement came 
out it instantly became my fave album. It 
was both Pop and politics, just what I was 
looking for. Now I buy it all and have 95% 
of the B-sides and strange issues. The 
Little Express has given me a new lease on 
one of my favorite bands. Thank you. 

p.s. It might not count but my wife did 
see XTC live* I didn't know her then and 
I missed the show (their only Wash. D.C. 
show.1981). 

Paul Jacobson, Silver Spring, MD. 


I just received my fir3t copy of The 
Little Express and I was very pleased 
with it. There was one thing,however, 
that bothered me. Many of your letter 
writers went out of their way to attack 
Todd Rundgren both personally and profes¬ 
sionally. Although I have never been a 
fan of Rundgren or Utopia, I think a few 
words should be said in his defense. 

Pirst, some dislike Todd's decision to 
not put any political songs on the album. 
But Todd was certainly not trying to shy 
away from controversy. The attitude toward 
religion that runs through songs like 
"The Man who Sailed Around his Soul" and 
"Dear God" show that he is not afraid of 
controversy. Second, there is the contin¬ 
uity concept, I like it. Todd deserves 
credit for trying to make an album that 
really is a complete unit as opposed to 
just a collection of songs. Third, there 
is the much publicized antagonism between 
Todd and Andy. From what I've heard they 
didn't like each other personally , not 
professionally . Andy has given Todd much 
credit for doing a good job with the pro¬ 
duction of the album, so why slag the guy? 
Remember, it was Todd who insisted that 
"Dear God" be included on Skylarking and 
Andy who didn't think it was good enough 
(as Andy said in a MuchMusic interview). 

So let's get over this silly if-Andy-does- 
n't-like-him-then-I-don't-like-him-either 
feeling and get on to what is really im¬ 
portant. Skylarking is (another) great 
XTC album made great by all involved. 

Keep up the good work guys and put out 
another album soon (very soon). 

David White, Halifax, Nova Scotia. 














_ is Pop 7 . Are . 

Life Begins at the Hop 7", 3 W 
Beeswax/Waxworks Compact Disc (Not Compact 
XTC). Name your price, any reasonable 
price paid. Peter Kitchen, 64 Argyle St., 
Darwen, Lancashire, BB3 IEY, England. 

TRADERS i Just in - Skylarking demos - old 
videos and lots of concerts. (Mr.) Tracy 
Clulow, 2?14 N.E. Sandy Bl., Portland, 
Oregon, 97232, USA. 

FOR TRADE ; Looking for Footprints (flexi) 
Too Many Cooks (p/s), GO-plus, Statue of 
Liberty (p/s). Live tapes. Skylarking 
demo tape. Lots more - send for list. 
WANTED i Love at First Sight (Canadian), 
Science Friction (any 7"), most non-UK 
7" pressings, live tapes, interviews. 
Foreign trades welcome. Jim Zittel, 2703 
Colrain, Pontiac, Michigan, 48054, USA. 

WANTED i The XTC songbook "Eleven Different 
Animals”. Even a xerox would do. Thanks. 
Michael Pietsch, 114 Perry St., 2C, New 
York, NY, 10014 USA. 

WANTED i Willing to trade unreleased XTC 
interviews/demos, and various hard-to-find 
singles in exchange for the following pre¬ 
dictable must-findsi The Colonel - Too 
Many Cooks, Traffic Light Rock live - free 
w/Record Mirror, Science Friction UK 7", 
Love at First Sight - Canadian 7”, any 
buttons, Towers of London - UK double, 
also the following! singles'by Orange Juici 
on Postcard Records (Falling and Laughing, 
Blueboy, Wan Light), Weekend - Past Meets 
Present (Rough Trade I07), please in mint 
condition only. I will buy the above, if 
preferred. Help Me! Thanks. Josh McKay, 

519 Austin, Denton, Texas, 76201, USA. 
(8l7)-566-4827. 


Deluxe, ] 

Tell me what you have! Henry Schaeffer, 

28 Young St. Welland, Ontario, L3B 4C4 

XTC - FOR SALE OR SWAP i Issues 1,2/3 and 
4 of XTC newsletter. Big Express (Round 
sleeve). Go-plus 12”. Nigel 7" (picsleeve) 
3 Wise Men (pic-sleeve). Boat Goes Down 
(p.s.). Senses (fold-out sleeve). Respec¬ 
table St. (p.s.). No Thugs(special sleeve) 
Farmboy’s wages(double). Meeting Place 
(clear). Plus 40 tapes of XTC concerts, 
demos and interviews etc. WANTEDi Any XTC 
rarities. Esp. Record Mirror E.P. or im¬ 
ports. OR Monkees rarities, Esp. Bootleg 
Album "Monkeeshines". * Bill Goodfellow 
(WHG 111) of N.Y. Where are you? And what¬ 
ever happened to my records?!? * 

From: Debra Forth, 9 Ashthorpe, Orchard 
Park Estate, Hull, HU6 9HH, England. 

FREE copies of the XTC discography are 
still available. Please write to Brad 
Nelson at his new address 1 3930 Burwell 
St., Bremerton, WA. 98312, USA. 

THE DUPLEX PLANET i Interviews conducted 
at the Duplex Nursing Home, Senior Lunch 
Program mealsite and Salvation Army break¬ 
fast program. $1 per copy. Write toi 
p.o. box 1230, Saratoga Springs, NY 12866. 
If you love XTC, then you might like 
The Common Ground's new release "The 
Common Ground". Eleven tracks make up 
e this band's difficultly achieved debut 
album, along with a very unusual piece of 
cover art. If interested please send 
$10.00 check or money order, payable to 
The Common Ground, to Wrench Records, PO 
Box 904, Portland, Maine, 04104 USA. 









Gimmee, Gimmee! I wanna snork down on 
United States pressings of XTC singles. 
Send me your (reasonable) price list of 
stuff available and we'll do deal-a-ramas. 
Tim Davenport, P.0. Box 614, Corvallis, 
Oregon, 97339. U.S.A. 


I write to XTC fans in Germany, Britain 
and the USA, but I'd like to correspond 
with people from Canada A Australia as 
well. So, "put it in a letter, what could 
be better?" Hans Verbakel, Nieuwekamp- 
straat 16, 5922 BZ Venlo, Holland. 


XTC Mega-rarities Wanted . German XTC fan 
is looking for rarities from all over the 
world. I have lots of rarities for swaps, 
incl. "Science Friction" German picsleeve, 
■•Boat" Dutch picsleeve, "Take this Town" 
UK picsleeve, "Thanks for Christmas" UK 
picsleeve,Promos, Demos, Metal Acetates, 
Magazines with cover stories, rare tapes, 
etc. etc. Please write tos Dirk Lohmann, 
Wilhelmsallee 8, D-2304 Laboe, W. Germany. 


FOR SALE: Concert photos of: Crowded House 
(colour and black & white)i The Tubes 
(c and b&w): Spoons (c); Grapes of Wrath 
(b&w - interview photos): Hunters and Col¬ 
lectors (c): Rainmakers (b&w): Rough Tra¬ 
de (c and b&w); Rock and Hyde (c); Doug 
and the Slugs (c): Teenage Head (b&w). 
Photos are 4"X6" and cost $2/photo plus 
$1.50 for postage. No minimum. For photo¬ 
copied samples write to: Kim Haworth, 8 
Cousins Drive, Aurora, Ontario, L4G 1B3- 

Fairport Fanatics Newsletter : Dedicated 
to the preservation of Fairport Convention 
and The Bunch. Issue #19 now available. We 
even have t-shirts for the hard core fan! 
Fairport Fanatics, c/o T. J. McGrath, 124 
Quaker Lane, Fairfield, CT. 06438 USA. 


I need a copy of "Thanks For Christmas". 
Please help me. M. Shelley, 1024 North 
Stanley Ave., #1, Los Angeles, CA. 90046 


"Robert - Remember that great night in 
L'hotel? Remember XTC? Please get in 
contact with us. Lisa and Brian. 534-1481. 

Trying to locate VHS American format 
video tapes of XTC. Any music tapes and 
videos, concert tapes, audio and video 
would be welcome. Please write. Your list 
gets mine. A. Foley, 354 Avenue 0, Brook¬ 
lyn, New York, 11230, USA. 

XTC AUDIO & VIDEO TAPES : I've got about 
30 audio tapes of demos, interviews, con¬ 
certs plus about 8 hours of rare British 
video such as "XTC at the Manor" and 
"Play at Home", two tv shows with XTC in 
the studio recording "Black Sea" and at 
home with unreleased videos for "Mummer", 
plus other clips and concert footage. I'd 
prefer to trade for other rare tapes or 
materials. Also seeking: "Love at First 
Sight" single & UK 7" "Science Friction" 
with p/s. David Haakenson, 8245 N. 2?th 
Ave., Phoenix, Arizona, 85051, USA. 

WANTED : Any XTC t-shirt besides the 
"Drums and Wires" one. Suggestions on 
where to get them would also be apprec¬ 
iated. I am also looking for the Homo 
Safari flip side to the single version ~ 
of "Nigel". I have some XTC rarities or 
cash for exchange. Bob 0'Bannon, 515 1/2 
N. Dill, Muncie, Ind., 47303. USA. 
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Is there anybody out there who likes the 
Canadian singer/songwriter Bruce Cockburr.' 
I'd like to hear from you. Hans Verbakel, 

Nieuwekampstraat 16, 5922 BZ Venlo Holland. 


Good Day Worldwide XTC fans. Do you enjoy 
writing to Englishmen with good taste in 
music? If so, then I’m your man. I also 
trade the occasional record (Do 7 inch 
pressings of Science Friction actually 
exist?). So let me know if you have any 
spares. Gary Minns, 43 Palmcroft Road, 
Ipswich, Suffolk, IPI 6RA, England. 

Hello! Any British people that want to 
talk about music, and fancy XTC, please 
write. Also anybody with XTC items to sell, 
write: Sean Browning, Box 192, Madoc, 
Ontario, K0K 2K0, Canada. Thanks. 


HEY MUSIC FANS OF THE 60’S & 70'S! 

THE MUSIC FROM OUR GENERATION IS 
NOT LOST FOREVER. IN MOST CASES, 

I HAVE THE COMPLETE CATALOGS BY 
THE BANDS LISTED BELOW, AND MANY 
MORE. I’M NOT WILLING (SORRY) TO 
PART WITH THEM, BUT AM WILLING TO 
MAKE YOU GOOD QUALITY TAPE COPIES 
WITH A SMALL CHARGE TO COVER THE 
POSTAGE ONLY. I WANT NO PROFIT, 

JUST TO SEND YOU THE MUSIC YOU’VE 
BEEN DYING TO HEAR. I HAVE BEEN 
COLLECTING SINCE THE MID-60’S, AND 
HAVE HUNDREDS OF GROUPS AT YOUR 
DISPOSAL. GROUPS LIKE: 

GENTLE GIANT 
CAMEL 
NEKTAR 
AUDIENCE 
GONG 
CARAVAN 
NICK DRAKE 

VAN DER GRAAF GENERATOR 
SOFT MACHINE 
EDGAF T R0ESE 
KLAUS SCHULZE 
AND 

STRAWBS 

JUST TO NAME A FEW, ARE READILY 
AVAILABLE. THOUSANDS OF OTHER 
BANDS STEMMING FROM THE MID 60'S 
TO THE EARLY 70'S ARE FEATURED, 

WITH HUNDREDS MORE TO DATE. 

ALL I’M REALLY SAYING IS THAT I 
HAVE OVER 3500 LP’S AND 30O CD’S 
AND I’M WILLING TO MAKE YOU COPIES 
OF ANYTHING YOU WANT, JUST SO LONG 
AS YOU PAY THE POSTAGE. 

NO STRINGS ATTACHED! WELL, YOU DO 
NEED TO SUPPLY THE BLANKS. IF 
INTERESTED SEND ME A LIST OF 
REQUESTED TITLES TO: 

TONY YEATROPOULOS 5378 SELTON AVENUE 
JACKSONVILLE, FLORIDA 32211 
I’LL GET BACK TO YOU A.S.A.P. 















